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INTRODUCTION

ABSTRACT: Architectural works can be viewed in different aspects. But so far in two
respects has been paid more attention to these works. First, as one of the Seven Arts as a
result of the author's artistic creativity (aesthetics) and the second, from the respect of
scientific and technical (the highest degree of objectivity). Entire attention to the two
mentioned dimensions prevents us from the rest of important aspects of our architectural
work analysis. This paper, based on the study of the role of the meaning component in
creation place sense and in direction of answering to the questions related to that: the
meaning component in each species, including "existing meanings in human’s mind and
"the existing meaning in places”, make what levels and degrees, is formed that in this
regard, the study of " mystical concepts at cultural complex of Isfahan Farshchian” with
the semantic view frame in relation of architecture and the world of mysticism" is
intended as the main objective of this research. In this study, with the documentary
approach by referring to authentic texts, such as the types of the related books,
publications and valid scientific research site and analysis of information, the evidence
has been presented which indicates the meanings in the minds of human and places
through sensory experiences is received and form perception arising awareness through
the five senses and then the feeling is associated with perception and lead to a full
understanding and significant perceptions. Based on all performed analyses based on the
recognition of semantic signs in construction and examines limits of the dependence of
form and content in architecture, this result is obtained that it interpretation of the
hidden code in the architecture, results in a sense of place that is done according to
individual perceptions. However, efforts to achieve the society to comprehensive and
fundamental meaning of a work, despite the fluidity of construction meaning and
attention to importance of the works criticism should also be accepted.

KEYWORDS: Fluidity of building semantic, Mentality complementary objectivity,
Comprehensive sense, Morphology of architecture work, Relation of the architecture and
mysticism

The process of perceiving architectural work occurs in
three stages: at first, the work demonstration is
received by sensory perception, and then the initial
data are analysed in the brain to become changed to
understandable data for rational systems. This
secondary information eventually led to the formation
of meaning at different levels and its attribution to the
architectural effect [1].

In this view, any kind of mental / emotional /
narrative and everything that happens in the world of
subjectivity occur after the art form. So the artist
techniques is in shaping the material that art work is
made of it that creates the aesthetic form or shape
and ultimately leads to the formation of meaning [2].

Also extraction of semantic aspects among
perceptions of series of audience and applying a set
vocabulary with limited semantic dimension reduces
the possibility of errors in individual perception world
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(limited to one person) and the ambiguity of
expression [3, 4].

Thus, designers are able to achieve a pattern
language that is derived from human -collective
unconscious and over the years has survived, creating
an eternal and timeless way to increase human
interactions with architectural works and from the
rest of the factors affecting the area and architectural
styles, simply use as the timely and special [5].
Difference in nature of subject and content as well as
qualitative understanding art form are Introduction
to analyse the relationship between form and content.
Each person's mental structure is the result of
interaction of mind potential forces, namely the
senses that are called mentality. Mind's interaction
with certain objects, leads to different perceptions of
the same object. So understanding ratios on the basis
of the different components is realized and relative
understanding is actualized.
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But the fact that how this mentality can be agreed
upon by the set architecture audience, is a question
that in a certain sense a more and more limited set of
characters after the call is concluded; a set of
properties that is adapted with the encompassing
sensory perception of the work [6].

Examination of the relationship between form
and content in artwork is the fundamental basis of the
critics and includes other trends, such as aesthetic
criticism, thematic criticism, mythological criticism,
sociological and psychological criticism [7].

The building beyond the solid volume, containing
a collection of semantic codes. The building is an
implicative phenomenon like a poem, novel, or
painting. Although the creators of the building
engraved their meanings codes in it, until its
confrontation, according to its own, possesses any
meaning. Meaning is the result of confrontation of
people with the building and use of space. Also,
according to the different fields of social, cultural, and
... the people, the building meaning is different [8, 9].

This article is an attempt to develop a semantic
approach in the form of architecture, which with
attributive methods and analysing authentic texts
attract attention to the building non-physical
dimensions, deal with building as a text, and
attention to plural meanings, antonyms, and endless.
At the end, we try with analysis of employed symbolic
signs in the Farshchian cultural complex; explain the
quality of semantic perception and Semantic
perspective.

1. Hermeneutic understanding of meaning in
architecture

Meaning is one of the key concepts that its
using in linguistics discussions, philosophy and art,
especially in architecture is very common; Therefore,
it can be considered one of the most important
underlying concepts in architecture .According to
Schultz, every person born within the semantic
system and its semantic meaning through the
symbolic manifestations becomes understandable .it
is in this system that man with building reveals the
meanings so architecture is part of the
existence meaning history [10]. The meaning of each
building in the term "text" is as a hidden reality that
needs to be revealed. The text implication on meaning
is performed in the light of action "interpretation".
Indeed, the text begins to speak by interpretation and
reveals its internal. The text implication on meaning
is associated with implication rules or semantic
knowledge, but the lever that effectively makes the
system work is interpretation that arises from the
interpreter. Semantics knowledge is related to the
language, but is the interpretation of what text finder
does and through it, make effective implications that
result of semantics knowledge. So interpretation
means "understanding” understanding is the
meaning and content of each text.
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Interpretation is obtained from analysis of formal
and semantic models and interpreted level of
importance of findings for text interpretation [11].

Dithery, one of the hermeneutics great thinkers,
knows the understanding "the issue of life,". In his
view, understanding is part of the internal elements
in the flow of human life; Because people are
repeatedly placed in different social situations and it
is necessary to interpret these situations and events
that take place so they can take action. Therefore, the
understanding cannot be separated from the sense of
being human [12].

What conducts interpretation in this level and
the hermeneutics scholars are taken into
consideration is examination of two main questions
that is the direct process of meaning understanding.
These two question are:

Pre understanding the interpreter: the rise of new

insights such understanding is always based on the
individual's knowledge. No interpreter cannot create
own knowledge from nonexistence and to give it
shape. In fact, a person who wants to know more
about the subject has a series of brief prior
knowledge. Understanding humans understand
where humans on one hand know something about
the subject and the other hand, know that doesn't
know anything about the topic. This combined
knowledge is the starting point. The other fact that
reveals the interpreter for understanding is that
understanding begins with a question and asking a
question isn’t possible without pre understanding.
One must know what the question is about. If pre
understanding about the question does not exist, the
question neither makes sense nor the existence.
In fact, the beginning of human cognition is not to
question, but also is pre-understanding that there is
about questions. In this way, the pre knowledge
provides background of the understanding. This is
what Heidegger is called" pre structure”
understanding. The pre structure, according to Figure
1, has three stages in which understanding must be
placed in the background: First, there should be a
clearer understanding of the whole situation, which
Heidegger calls "pre possess”. At this stage, before
any particular object becomes apparent, there is
background understanding from the whole of relevant
activities. But having the general perception, this does
not mean that a particular feature can be turned on.
Therefore, before anything becomes clear we should
move to the second stage or "preview". In this stage
suitable methods for clearing everything become
specified. But for that something completely becomes
obvious specific concepts should exist that in their
body beginning the interpretation might be possible.
So the third step is necessary that is "pre perception”.
At this stage, the appropriate method is conceptually
perceived [4, 7, 13].
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Figure 1. Pre structures of understanding from
Heidegger's view (Source: authors)

1. Perception of existing meanings in the place
and creating symbolic and valuable meanings from
the place

What this study emphasizes is providing a means
to understand the existing meanings in the location
and the creation of symbolic and valuable meanings
in mind. In this regard Bourdieu believes that every
phenomenon, in both primary and secondary, shows
the meanings. In the first level the main
characteristics of phenomena such as colours, shapes
and structures are renewed and in the secondary
level, they include a symbolic meaning. Another
version of the classification of environment meanings,
two levels of meanings refers to two levels of
environment meaning such as “explicit" and
"implicit”. Echo by submitting this division knows
explicit mining (the main point) indication of the
main performance and the essential meaning of a
symbol, and etc. He introduced notes implicit as a
second etc. Function and symbolic in nature and
considers it a clear meaning beyond. In fact, the
implications of what he saw as a reference to the
abstract characteristics of subjects as well as a clear
meaning, association and transmitted [1].

This perceived hierarchy of meanings in the place
marked in Figure 2. According to Vykstrvm, meaning
performance ready designer to communicate with the
user in the form of sending a clear message to the
intermediary product, in addition, the interplay
between products and users will facilitate and provide
opportunities for self-expression. For example, a
toothed wheel turn tells me to press the button, the
kettle and the pot until the water is bending or chair I
say, people are invited to sit [14].

But from the viewpoint of modern hermeneutic
interpretation, interpretation from the viewpoint of
modern readers is bound to tradition and language.
Therefore, it is not a final effect that has no meaning
because there is always more exposure to new
interpretations. New audiences’ effect in accordance
with its own time horizon and meaning are faced
with melting horizon audiences with historical
horizon effect. The works themselves generally have a
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few meanings. For these two reasons, do not tell
artworks merely a narrative; they are vital goals for
which it is made to throw together and lifestyles that
are full of ideological implications, evoke [15].

1- meaning
Incidents!
2-Clear meaning

2-Premarisurface

1. Primary surface: including main: Qualities of phenomenon’s
like: color, shape and construer;

2. Clear meaning: main function or available function of a
subject: Main meaning of a simple, object or a construction

3. Implicit meaning: secondly functional symbolic nature and
gets further from the clear meanings: A mention to the abstract
qualities of a subject the will be associated and transferred with a
clear meaning.

Figure 2. The hierarchy of perception of the
meanings in the place (source: authors)

In fact, connotation is a mental process that is
associated with meanings that must be understood.
This is the meaning inherent in it, but through a
metaphorical connection can be made. For example,
so-called minarets, according to its literal meaning,
"lighting place” or venue for the fire. But on the
second level of meaning, "lighting place" is
conducting his relationship with Zoroastrians'
furnace towers. In this connection, the basis for the
symbolic associations in the mosques minarets as a
manifestation of divine light, they were active [4, 6].

Although the fire did not have minarets, it refers
to connotations meaning light, to achieve the
profitability of a system value. As also mentioned in
the Holy Quran to his family for the greater good of
Moses, the manifestation of divine light as "fire"
refers to (Algsas / 29). Since the conception creates
from  something, meaning happens  after
understanding and meaning after the understanding
(understandable) is carried out. The different
interpretations by different understandings because
each reader has a set of (Having-Fore), Preview
(Foreseeing) and (Fore-conception), understanding
experience. Different understanding necessarily is
with backgrounds with finders that form and realize
the multiple meanings of the unique phenomena [15,
2].

Place structure and internal and external
dialectic

Accordingly, Ralph set of relationships in the
hierarchy of seven from the experience of the person
in one place is classified as follows:

1. Being external as existence, where the place has
an unrealistic and unpleasant sense for humans and
although with certain human values, a person can’t
be its environment characters and existence meaning
in it.
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2.Being external as objective, which is deep
separation of person and place, so that the person
feels themselves apart from the location.

3. "External factors, which are often considered

accidental or incidental, serve as background
elements. These elements can be wuseful for
contextual understanding, but they may also

potentially undermine existing operations."

4. Being internal with a mediator, in which spaces
have the ability to intervene around affected people
because of the indirect and mediated experience, will
be considered.

5.Internal  behavior, which the person
consciously focuses a place for the person knows, the
more attention the details of what shape it.

6. Being internal as emotional, which experienced
a sense of place through conscious effort is trying to
accept a place, feel them and know and respect the
symbols as well as identify with the place the way it
will happen and perceive it deeper.

Being internal as existence; In this experience a
person senses a feeling of "being in place" and the
response was to place without conscious experiences.
This is a person belonging to both deep and complete
identification with the place itself.
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Figure 3. Hierarchy of experience of person presence
in place from the perspective of Ralph (Source:
authors)

Another proposed classification in this field is
provided by Roland Barthes, in which he introduces
three degrees of meaning as follows:

First grade, provide information, which is
presenting a semiotic meaning that it finds its duty to
investigate.

Second grade, with implications Gray, creates a
symbolic meaning that the semiotic science of
psychoanalysis, economics and knowledge of the
demo.
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Third grade, that it "meaning numbness or dull"
is called, with the addition of the meanings is as
much as two degrees could not handle. Thus, the
degree of meaning can be difficult to define.

Creation

Classification of
Roland
Barthes Semanti

Symbolic

meaning

Numb
meaning

degrees )
Presentation

information

Figure 4. Semantic degrees-Roland Barthes:

In addition to the proposed classifications,
Charles Morris also believes that the psychological
approach has two levels of meaning. He's levels of
meaning as sub classifications.

1. Reference level, in which the true meaning
refers to and relies more on external factors.

2. The level of value, which means to raise the
level of coordination between meaning and value
systems governing access points, mainly on factors
such as the observer's mind, focused within the
human [3].

Charles

Morris Value

surface

Classification
Referential

surface

Figure 5. Level of meaning-Charles Morris)

Perception process and semantic levels of
architecture work

The process of perceiving a work of architecture
occurs in three stages: firstly, sensory perception
received protests caused by the human senses are
involved in fulfilling it. And this is particularly true
among all those of similar sensory organs. For
example, the color purple in the retina is irritated
that people create, among all persons are equal. In
the second stage, on the stage of data analysis,
rational and understandable information devices are
produced. In this analysis, some of the data that are
foreign to stop individual cognitive apparatus and
sensuous perception is selective. At the third stage,
the second stage of rational analysis information is
embedded in it and leads to their formation at
different levels of meaning and attributing it to
architecture work [12].
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The process of perception and sementic of an architecture

architectural work

Physiological Understanding by the senses

device

Reception the demonstration of a work by sense receivning

Mental Analyzing the for mer data

unconscious
Hand picking the data according to understaNdable information

Intellectual Rational analyze of information

rocessin,
P! & Meaning formation

Figure 6. The process of perception and semantic
levels of architecture work:

The first step is related to the human
physiological function device but the fact that man
(without knowing what it does) between the retina
and stimulates the emotional impact of what he sees
differences imposes, indicates that sensory data from
other resources for correction of vision influenced [1,
4, 16]. The involuntary resources to Hall, "The world
perceptions," which sets mental reserves during their
lives. factors that Cavani psychological beliefs such as
"Freud" and "Young" are stored in the realm of the
human unconscious that makes it difficult to
understand all meaning by the mind of the audience
and to be returned to an individual interpretation
[17].

It can be concluded that in the second stage of
perception data received from an architectural work
manipulated and pushed for certain that he wants
unconscious after that time the underlying mental
processes alone perception of visual sense of the
work and make sense of the meaning of the first
reaction that comes (in three stages). The first step
will display the related intellectual perception of a
direct and immediate, non-discursive mind after
seeing the architectural work is shaped like triangles
or complexity of a shape. After the audience
understand that it contains symbols and hidden
meanings in his mind. As a new sense, reference
semantics are very diverse and are responsible for
many problems of perception and reaction architects
predict when users are facing their buildings. After
receiving the visual, three-step reaction that occurs to
that effect in the interpretation of works from the
perspective of the audience will have a significant
impact. We are responsible for the thoughts and
feelings of emotional meaning, the meaning of the
judgment on the value and meaning prescribed by
the audience to encourage certain behaviors [7].

As in the present criticism, the criticizer analyzes
the work from own critical perspective, to achieve
this comprehensiveness and address these
challenges, the extraction of semantic nuances
among the audience-picked selection is a suitable
solution. Why is that such a clause within the
meaning of the perception of a person and has more
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expansion. If we can achieve such a comprehensive
mental abstraction we sure that is meant to provide
architectural work is the objective reality. Therefore,
it has the potential to cause the same stimulation as a
stimulant subjective in the sense that when facing a
work of architecture in audience perceptions
occurred.

1. Define the comprehensive meaning

The comprehensive meaning of the architecture
work is the rational means that the processing of
sensory excitement everyone shared the same
excitement with the effects of lead exposure. To
achieve such a sense of research, "Henry Sanofi" in
the field of environmental psychology as "recognizing
the visual environment" have used help [18].

1. Basis of criticism, interpretation
understanding of the art works

"Havardky Gill" said: "The work of art is
completed only by the critic and his successive layers
to understand the" inner secret "opens its opening.
But this process is complete destruction at the
expense of the outer layer, the effect is beauty all [12].

Formalism, in cash artworks approach is that
instead of focusing on content, asserting the primacy
and importance as an object or face shape and form.
And the source of attraction that has caused the
audience enthusiasm over the work of art, the shape
of the Hillenbrand [19].

"Kozenz hovy" has said: " true conversation [the
art work] is barrier and dismissive of the mentality
[20, 21].

Klayobl" English criticism of formalism and the
owning the theory of "significant form" believed that
"the artist must not reproduce." Any of semantic
analysis will be possible only through morphology.
Review backgrounds understand swelling, possible
access to content to make smooth. Sunrise, a
phenomenon that occurs as a natural, every day
repeats. With the invention of imaginative and
beautiful forms in the form of short, repetitive
narrative of the incident and expressed in the form of
innovative manner is expressed. Art, in the form and
according to aesthetic values and how to configure
their words, those come to life. No matter the subject
of narration [11].

1. Architecture, art with the approach to the sky

(Architectural art that is pushed from the earth to
the sky): To build each house, the palace and the
temple required glue and by removing bricks from
the earth and the sky went together. Mesopotamian
ziggurat, pyramids, Mayan temples, pagodas and
Astvpahay the main directions, the sky's the Far East,
have gone up. Each of these buildings was considered
the link between heaven and earth. Build sacred
buildings, thinking there Bnashdn the center of the
earth and the sky in a kind of transition from their
land [1].

and
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Exampels of artectural expression
with a view to the sky

Ziggurat, Pyramids: view to the sky

Mosques-as a dome

Inside the sity : as a sTeeple

Museum as an a triume

And etc....

Figure 7. Examples of architectural expression with
a view to the sky

Understanding the mystical concepts in
architecture

- Literally meaning 'mysticism' that is a place
called the original things (dictionaries Dehkhoda).
School of mystical connection with architectural
monuments so deep and wide that it is impossible to
separate the architecture of mysticism. This paper is
a qualitative study and analyzes the importance of
the art of spiritual and mystical concepts in
architectural manifestation of cultural complexes
FARSHCHIAN be examined. Architecture is more
than the other arts that could attract motivation and
passion for excellence and immortality thoughts fly
into the sky and soar and the presence of other
worlds in the realm of human life and culture have to
be watched. Architecture in setting up integrated
feature of spirit of an element and the ratio of the
current situation and feel that their human
environment in which they lived in the world and has
an important roleVaz-hr artistic feeling, emotion,
thought, the human spirit has been familiar [1, 11].

Different styles of looking into architectural work

Attribioutive style

meaning layers of an

architectural work Implicate implication

Analyzing the data

Hanslative relation
Associative meaning

Rotational analyzing of
information
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Sample of mysticism pattern in
contemporary architecture
Case Study: "Cultural Complex of Isfahan

FARSHCHIAN, work of architect, Farhad Ahmadi

"Cultural Complex of Isfahan FARSHCHIAN
architectural work, Farhad Ahmadi and the
formation of the physical building, but also in search
of the roots of the formation of the graft body and the
meaning and quality of this relationship in the world
of mysticism. Ahmadi says that in those years the
young architect was influenced by great masters such
as Nader Ardalan Iranian architecture and Kamran
Diba such a concept-oriented architecture has been
followed with mystical tendencies [8].

The basic idea is in its own center and poor soil
similar to the supernatural atmosphere. Complete
Space and transcendent and timeless [9].

Center of film culture of (cultural complex
FARSHCHIAN) which is designed in the late sixties
refers, in an area of 10.1000 square meters; adjacent
to the river at the site of the tissue is relatively new
built (Figure 9 and 10) starting point and the initial
idea Special structures represents tents during
festivals is considered [22].

Farhad Ahmadi [13] architect of this collection
says: "I think the project of this kind arises: if sip of
the sky, of the cosmos Center project, where the
octagonal symbol of heaven, earth, forum falls, just
like a stone across water wave creates form or
manifestation of cosmic material effect actually
stepped waves that create progressive learning that
moves toward the sky. In fact, it is a kind of courtship
or engagement between heaven and earth, the
cosmos or the world of form with the world of Ideas.
The diameters of the cosmic universe, earth and man
have taken place; that has landed his life, his human
link between periodic or infinite space feels. -
Recovery of crystallized material form and value
concepts in our architectural form [5, 6].

Figures 9 & 10. Left "ARSHCHIAN Cultural
Complex, Esfahan: http://www.jmmj84.blogfa.com/post-
10.aspx

Architecture for image reconstruction worthy of
paradise, on the road to using language to convey the
spiritual message Vastary symbolic world of
mysticism. In fact, he takes my reflection in their
existence: whether one is aware of them or not,
symbols that are not made by human hands but she
changed it [14]. The application is the density of land
uses concentration decreases from the center to the
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outside. In other words, empty space in the center of
the project and its place in the halls and its effect on
the edges of the transparent material have. Building
through seven gates has been stressed that the scale is
connected to the surrounding environment. In fact,
after the first space in the basic pattern of connection,
transmission and receipt are. They may reference
clever use of seven gates and emphasis on the seven
gates of paradise, conceptual metaphor finds such a
world, a reflection of the world of dust in the universe.
"Astyrlyn originated from the perspective of the
symbolic aspects in Iranian architecture in the world
of physical fitness or seen in the kingdom of heaven
[23].

Overall organization-what in the index set,
powerful geometry and symmetry of its composition
(Figures 4-6). In other words geometry as a unifying
factor applied to all fundamental architectural
elements such as space, form, surface, color and
material systematized [10, 24].

Water and light are combined as elements of
identity and space-based architectural beauty in the
pool house is laid out. The pool house is a temple of
Anahita (goddess of water) sealed (Goddess of Light)
is all architecture works the traditional mixture of
water and light in this space. The central octagonal
space in addition to the location in the center of the
project is to set a starting point for the visitors and
users as well. Strong geometry, the presence of water
and the combination of the light from the
transparent bridge the space their own ends and
passes through the center of social events and
important (Figures 4 and 5). Another important
element was emphasized in the design is the bridge
(Figure 6). Similarly, the bus and separator element
innocence and evil here, also, has come to the aid of
meaning oriented architecture, earthy crossing or
passing water purity and transparently transferred to
the main space [25]. In Figures 7, 10 and 11 following
the basic pattern of connectivity, transmission and
receipt symbolically, man with the entry of the gate
(connection) and passing the bridge (transfer) to
reach the empty central space that reaches toward
the sky at the rise in contact (Figures 7, 10 and 11).

In Figure 12 the architect with non-use of special
or specific color has added its architectural space
purity. What color is used as Disappearance spectral
color that is combined with light and color creates a
beautiful Nazrpdyd mind. Another point of building a
strong relationship with the mystical world shows
that: "In mystical thought, according to a stray such a
piece that is placed on the surface but is included in
the urban context" (Figure 12). Low building height
and bulk storage spaces inside the Earth, proper
location of entrances around the project, Open
adjacent side street for pedestrian entry, places to sit
along the waterfront (15, 16 Number of images),
Accounted for more than half the level for free use of
public projects And the use of natural and artificial
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elements into caller. The center has become an urban
space worthy of the adjacent river [26].

‘Water front a mirror to

reflectthe elements

Geometry in
combination with

Low hight and possibility
thouse as a public bulding
cturning in to anurban
environment

Looks of the symmetry - unity factor

formation of the link

between frome
Worke znd mesning
and quslityofthis
Conection in
mysticism worldin
Chaching tha cultursl

Location inan urbon Combination of water
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Figure 11. Formation of body and content link in the
complex body Farshchian

RESULTS

In general summation of all arguments, indicate that
two kinds of meaning, the first type consists of "the
meaning of the human mind" and influenced by the
values and cultural factors - social, the latter
including the "sense of place and" relevant to It can
be classified according to Gifford mentioned
meanings regarding factors affecting the perception,
in the form of personal factors (human and meaning
in her mind) and physical (location, environmental
characteristics and meanings in the place) and
culture (beliefs, cultural values social) classified.
Later in the process, meaning the human mind and
the senses in place, through sensory experiences
received the next stage point involves the perception
of the senses forms. After the formation of the
consciousness of sensory experiences, higher stages
of feeling associated with perception lead to full and
deeper recognition and in fact perception becomes
meaningful. Here it is clear that human perception is
based on three factors affecting the Gifford according
to the classification (personal factors, physical and
cultural) and through them, it is possible to perceive
the meaning of place, including various aspects of
personal, physical and social achievement. However,
the influence of factors such as the perceived
meanings of values and attitudes, culture, individual
and collective identity, social interactions, physical
structure and spatial qualities, character and location
can achieve different dimensions. These kinds of
factors are associated with different factors affecting
perception as well. So finally all aspects of inferential
sense of place through the scenarios and force
measurement, evaluation and interpretation are
followed and comprehensive understanding of the
meaning of place, leading to the formation of a sense
of place are humans [8].
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Figure 12. 'Summ’ar'y'of results
DISCUSSION

Understanding the contacts of a building, such as
cultural centers FARSHCHIAN, the effect Farhad
Ahmadi moment happens that a person has been
dealing with this complex, for example, the water
element in the architecture, valves for light,
geometric shapes, bridges, and ... the most used
visual elements which is kind of unique
understanding of the elements in our minds
institutionalized. But what, in our interpretation of
the cultural complex, fundamental and as a key
architectural terms the meaning of the words,
namely: water and architecture, valves for light,
geometric shapes, bridges and so on. The water is a
mirror for reflection, a mirror with honesty and water
purity, clean it brings, is an axiom of life, the
subconscious We are institutionalized or valves for
light, which presumably what subsequently, in mind,
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the input light is God and heaven. The use of the
geometric shape of a triangle, the symbol of
boundless wisdom, born in containing the fire
element is that its essence and a bridge used to
transport But it convey what? Move where to where?
The purpose of this transfer is whether the emphasis
on the use of the water element in the complex can be
indicative of something? Why intake valves have
been light on vertical walls with high altitude, and
water and purity of divine light and rise towards the
sky, triangle and infinity, the bridge will be
responsible for passing on something? Here the
interpreter to understand the exact meaning and
content recognition, trying to somehow relate
between signs and meanings perceived on the current
knowledge, mystical and divine concepts to be daisy-
chained together, these concepts in mind, a harvest
content from the audience to create. Is that even the
number of entrance gates, embodied and
commentators' clever use of the seven gates and
focus on them, pointed to the seven gates of paradise
treats as well as a bus bridge to cross the evil and
achieve a place holy, and God to rise up, visualize it.
Of course, this issue cannot be ignored that
interpretation is different from everybody else, but all
concepts are ingrained in the minds of all people, in
spite of differences, based on a proven concept, as
previously our knowledge, are used to interpret .After
familiarity with data and facilities necessary
linguistic, cultural and social in which and attention
to the situation of the author, it has brought in that
position, the rule required for the comprehensive
understanding of the meaning in architecture,
especially elements and architectural landmarks is
important.

Study of the symbolized symptom used in FARSHCHIAN cultural complex of Isfahan, the work

of Farhad Ahmadi

Figure 13. Water, a mirror to reflect. (The author)

Figure 14. Use of geometric forms and traditional
triangle (The author)
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Figure 15. Shamse-traditional geometry symbol.

Fi 16. S try (The auth
(The author) igure ymmetry (The author)

Figure 19. The octagon (right), theater salon (left). (The author)
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Figure 20. Bridge (The author)

{Er— . g [
m'uﬁ @ﬁggp .

Figure 21. A: entering the gate connection; B: crossing the bridge; C: getting to the central space depleted
rise. (The author)

LT “‘\k 1% |

Figure 22. Placement Farshchian complex into the urban texture (right): Google Earth and Farshchian
complex adjacent to the street (left). (The author)
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Figure 23. Sitting platforms (The author)
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Figure 24. Backyard Central (The author)
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Figure 26. Summing up the discussion.

CONCLUSION

Based on all performed analyses based on the
recognition of semantic signs in building and reviews
range of the dependence of form and content in
architecture, the result is that interpretation of the
hidden code in the architecture, leading to the
formation of a sense of place that through one of the
dimensions and cognitive factors, it become
understandable that is done by individual
perceptions, so the "existence meanings in the place”
based on their explicit and effecting by physical
dimension, includes "immediate meanings _
primitive" of the place. And "meanings in the mind of
man" are based on implicit and being influenced by
personal and social dimensions, including
"functional meanings, valuable meanings and
symbolic meanings and". the other outcome of this

study, is presentation of the evidence to show this
subject, that achieving the community to the
comprehensive and fundamental meaning of a work,
Despite the fluidity of meaning, by extracting joint
meaning from perceptions of set of audience society,
leads thinking of public opinion for a unanimous
perception of a work, Of course, criticism should be
accepted in the works, Because the backgrounds of
human understanding, Possibility to achieve the
meaning or content to make smooth, and this is the
process of criticism of the work by critics that lead
to completion of art work with the opening of the
inner layers. The method in this study to examine the
role of "the meaning" dual perception dimension,
focusing on aspects of content in terms of the
meaning of "instantly and explicit" is investigation of
mystical concepts in cultural complexes of
FARSHCHIAN in the form of a symbol, have been
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revealed. With the process adaptation and
assessment of signs on the monument to such a
process for understanding the effects of semantic
components in  symptoms may  develop.
FARSHCHIAN audience understanding of the
cultural complex, occurs in the moment of
confrontation with the work that person realizes
familiar signs, but feels, does not know everything
about these symptoms and everything that know is
understanding arising of this elements that is created

Results of performed analysis

Extraction aspects

of common semantic
among society
perceptions audience

Society
Understandin

a sense identical
from one work

Consensus
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during life in his mind and since the audience asks
that these signs and meanings "are indicative of
what?" he leads to study of what the creator wanted
his audience to understand and with the effort
creates a syntactic relationship between signs and
meanings such perception of it, that according to the
mystical and divine pre knowledge such as chain to
create a content perception from conclusion of this
concept in audience mind

Smoothing Possibility
To achieve the means

Complete work of

Achieve Given the art W!th the
| importance opening of the
Comprehensive of inner Iayers

means

criticism of
works

Recognizing the signs
of semantic in
the building

|

Formation of location
feelings in human

Evaluation of about
the form and content

So
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mind
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location

[
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